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Response to the Reception of Samskara: A Critical Journey 

Jaishree Kapur 

Ph. D Research Fellow, GGSIPU 

Abstract 

First published in 1965, U. R. Ananthamurthy's Samskara created a furore by questioning the 

graded inequality sanctioned by the traditional chaturvarna system. While the book was critically 

attacked, the film was banned on a pan-national level. However, both the verbal narrative and the 

cinematic narrative have been able to transcend temporal and spatial boundaries over the past few 

decades. The objective of this paper is to highlight the critical responses made on the work by 

various scholars who have examined the work as a representative of two opposing worldviews and 

present a counter-argument to emphasize a few instances where the work defies any 

compartmentalisation into a strict binary category as it lends space for liminalities, in-between 

spaces, and fluid identities to emerge in both the verbal and the visual medium. The paper further 

argues that during the process of adaptation of a story from one medium to another, the subjectivity 

of the filmmaker lends new meaning to the discourse, which further dilutes these binaries, 

rendering the cinematic text as an independent work of art. The arguments shall be foregrounded 

by a close analysis of the texts as well as cross-references to other critical resources. 

Keywords: Binaries, Liminalities, Adaptation, Fidelity, Interpretation 

Kannada literature has been categorised into three major phases according to the themes, subject, 

writers. and its relationship with the outside world. While the first phase from the late 19h to early 

two decades of the 20th century called "Arunodaya'" (Dawn) was preoccupied with presenting 

reformist tendencies in writing, the second phase, commonly called as "Navodaya" or New Dawn 

(1920-1960) aimed at responding and addressing the West. 

UR Ananthamurthy, in an interview with Rajiv Mehrotra, explains how the third phase of 

Kannanda writing stretching from the nineteen sixties to seventies, commonly called the "Navya" 

movement, was rooted in transforming the language at the level of style, form, and imagery. 

Samskara became a key work in Kannada literature. It almost became a manifesto of "Navya" 
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movement despite the fact that it was subjected to a massive backlash for its supposed anti- 

brahmanical content, V S Naipaul's oft-quoted argument in his book, India: A Wounded 

Civilization highlighted, "Knowingly or unknowingly,. Anantamurti (sic) has portrayed a barbaric 

civilization, where the books, the laws, are buttressed by magic, and where a too elaborate social 

organization is unquickened by intellect or creativity" (Naipaul 109). Ananthamurthy readily 

accepts his deliberate critique of Brahmanism in his words, "Hurting brahmans, for me born and 

brought up as a brahman, is not an issue that I like, but is inevitable. My writings like Samskara, 

Ghatashraddha, Bharatipura, have hurt Brahmans What I have written are the essential truths 

brahmans must face" (Ananthamurthy 107). 

The novella has been widely read as a work premised on the functioning of two opposing 

worldviews. The translator, A K Ramanujan, himself considers characters as "polar opposites" and 

theme as determining "complex relations between asceticism and eroticism." (Ananthamuthy 

101). UR Ananthamurthy not only as a writer and intellectual but as a lover of mathematics too, 
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